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Technical  and  Bibliographic  Notes  /  Notes  techniques  et  bibliographiques 


The  Institute  has  attempted  to  obtain  the  best  ongira' 
copy  available  for  filming.  Features  of  this  copy  whicn 
may  be  bibliographically  unique,  which  may  alter  any  of 
the  images  in  the  reproduction,  or  v.'hich  may 
significantly  change  the  usual  method  of  filming  are 
checked  below. 

0    Coloured  covers  / 
Couverture  de  couleur 

□    Covers  damaged  / 
Couverture  endommag^e 

I      I    Covers  restored  and/or  laminated  / 
-      .' jverture  restaur^e  et/ou  pelliculee 
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'•c  /er  title  missing  /  Le  titre  de  couverture  manque 

:;lcured  maps  /  Cartes  geographiques  en  couleur 

Coloured  ink  (i.e.  other  than  blue  or  black)  / 
Encre  de  couleur  (i.e.  autre  que  bleue  ou  noire) 


□    Coloured  plates  and/or  illustrations  / 
Planches  et/ou  illustrations  en  couleur 

□    Bound  with  other  material  / 
Relie  avec  d'autres  documents 

□    Only  edition  available  / 
Seule  edition  disponible 

□  Tight  binding  may  cause  shadows  or  distortion  along 
interior  margin  /  La  reliure  serree  peut  causer  de 
I'ombre  ou  de  la  distorsion  le  long  de  la  marge 
interieure. 


Blank  leaves  added  during  restorations  may  appear 
within  the  text.  Whenever  possible,  these  have  been 
omittf  -i  from  filming  /  II  se  peut  que  certaines  pages 
blanches  ajoutees  lors  d'une  restauration 
apparaissent  dans  le  texte,  mais,  lorsque  cela  etait 
possible,  ces  pages  n'ont  pas  ete  filmees. 


LInstilut  a  micrcf'ime  le  meilipur  exemplaire  quil  lui  a 
ete  possible  de  se  procurer.  Les  details  de  cet  exem- 
plaire  qui  sont  peut-etre  uniques  du  point  de  vue  bibli- 
ographique.  qui  peuvent  modifier  une  image  reproduite, 
ou  qui  peuvent  exiger  une  modification  dans  la  metho- 
de  normale  de  filmage  sont  indiques  ci-dessous. 

I  /\   Coloured  pages  /  Pages  de  couleur 

I I    Pages  damaged  /  Pages  endommagees 

□    Pages  restored  and/or  laminated  / 
Pages  restaurees  et/ou  pelliculees 

□    Pages  discoloured,  stained  or  foxed  / 
Pages  decolorees.  tachetees  ou  piquees 

Pages  detached  /  Pages  detachees 

I  /\   Showthrough / Transparence 

Qualify  of  print  varies  / 
Quality  inegale  de  I'lmpression 
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Includes  supplementary  material  / 
Comprend  du  materiel  supplementaire 

Pages  wholly  or  partially  obscured  by  errata  slips, 
tissues,  etc..  have  been  refilmed  to  ensure  the  best 
possible  image  /  Les  pages  totalement  ou 
partiellement  obscurcies  par  un  feuillet  d'errata.  une 
pelure,  etc.,  ont  6te  film^es  a  nouveau  de  fa9on  a 
obtenir  la  meilleure  image  possible. 

Opposing  pages  with  varying  colouration  or 
discolourations  are  filmed  twice  to  ensure  the  best 
possible  image  /  Les  pages  s'opposant  ayant  des 
colorations  variables  ou  des  decolorations  sont 
filmees  deux  fois  afin  d'obtenir  la  meilleure  image 
possible. 


Additional  comments  /  Pagination   is    unnumbered. 

Commentaires  supplementaires:  II   n'existe   pas   de   pagination. 


This  item  is  filmed  at  the  reduction  rstio  checked  below  / 

Ce  document  est  film^  au  taux  de  reduction  indiqui  ci-deiiout. 
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Th«  copy  filmed  h«r«  has  b««n  r*produc*d  thank* 
to  tha  ganarosity  of: 

Art   Gallery  of   Ontario 

Edward   P.   Taylor   Research   Library  and  Archives 

Tha  imagas  appaaring  hara  ara  tha  bast  quality 
possibta  considaring  tha  condition  and  lagibility 
of  tha  original  copy  and  in  kaaping  with  tha 
filming  contract  spacif icationa. 


Original  copiaa  in  printad  papar  covars  ara  fllmad 
baginning  with  tha  front  covar  and  anding  on 
tha  last  paga  with  a  printad  or  illustratad  impraa- 
sion.  or  tha  back  cov«r  whan  appropriata.  Ail 
othar  original  copiaa  ara  filmad  baginning  on  tha 
first  paga  with  a  printad  or  illustratad  impraa- 
sion.  and  anding  on  tha  last  paga  with  a  printad 
or  illustratad  imprassion. 


Tha  last  racordad  frama  on  aach  microficha 
shall  contain  tha  symbol  ^•^-  (maaning  "CON- 
TINUED"), or  tha  symbol  V  (maaning  "END"), 
whichavar  applias. 

Maps,  platas.  charts,  ate,  may  ba  filmad  at 
diffarant  raduction  ratios.  Thosa  too  larga  to  ba 
antiraiy  included  in  one  exposure  ara  filmed 
beginning  in  the  upper  left  hand  corner,  left  to 
right  and  top  to  bottom,  as  many  frames  as 
required.  The  following  diagrams  illustrate  the 
method: 
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L'oamplair*  film*  fut  raproduit  grict  i  la 
gAnAroaiU  da: 

Musee  des   beaux-arts   de    1 'Ontario 
Bibliotheque  de   recherche  et   Archives 

Edward   P.   Taylor 
Las  imagas  suivantat  ont  At*  raproduitas  avac  la 
plus  grand  soin.  compta  tanu  do  la  condition  at 
da  la  nattati  da  I'axamplaira  filma.  at  an 
conformit*  avac  laa  conditions  du  contrat  da 
filmaga. 

Laa  axamplairas  originaux  dont  la  couvartura  an 
papiar  ast  imprimia  sont  filmis  an  commancant 
par  la  pramiar  plat  at  tn  tarminant  soit  p^r  la 
darniAra  paga  qui  comporta  una  amprainta 
d'Imprassion  ou  d'illustration,  soit  par  la  sacond 
plat,  salon  la  cas.  Tous  las  autras  axamplairas 
originaux  sont  film*s  an  commanqant  par  la 
pramiAra  paga  qui  compoaa  una  amprainta 
d'impraasion  ou  d'illustration  at  an  tarminant  par 
la  darniAra  paga  qui  comporta  una  talla 
amprainta. 

Un  das  symbolas  suivants  apparaitra  sur  la 
darniira  image  da  chaqua  microfiche,  salon  la 
caa:  la  symbola  ^^  signifia  "A  SUIVRE",  la 
symboia  V  signifia  "FIN". 

Las  cartas,  planches,  tableaux,  etc..  peuvent  atre 
filmAs  A  des  taux  de  reduction  diffArents. 
Lorsque  le  document  est  trop  grand  pour  itra 
reproduit  en  un  seul  clichA.  il  est  film*  *  partir 
da  Tangle  supirieur  gaucfie.  de  gauche  *  droita. 
et  de  haut  an  bas,  •n  prenant  le  nombre 
d'images  n*cessaire.  Las  diagrammes  suivants 
illustrent  la  mithoda. 
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THE  MUaBsAY'KAY  CO. 
LIMITED  BEG  TO  AN- 
NO U  N  CE  .^J^..S.XMIB  I ' 
TION    AND    SALE    OF 

PAINTINGS  AND 
WATER'COLORS 

AT   THE  KAY   STORE 

36    KING   STREET   WEST 

OCTOBER  TWENTY-SEVEN 

NINETEEN   HUNDRED 

SEVENTEEN 


FROM 

THE  JOHNSON  ART 
GALLERIES  LIMITED 
OF  MONTREAL. 
with  whom  is  associated 
Mr.  John  Hammond,r.c.a. 


"  Many  of  Ihe  Choicest  Collections  have  been 
fo>  -nrd  by  art-covers  of  moderate  means,  at  prices 
'iili  ch  enabled  the  patron  to  indulge  his  fancy 
without  sacrificing  many  of  the  other  luxuri.s 

of  life." 


TiilS  EXHIBITION  IS  THK  SECOND 
OF  A  SERIES  INAUGURATED  BY 
MESSRS.  JOHNSON  ART  GALLERIES 
LIMITED,  WITH  WHOM  IS  ASSO- 
CIATED MR.  JOHN  HAMMOND,  R.C.A., 
TO  WHICH  WE  EXTEND  TO  ALL  ART- 
LOVERS     A    CORDIAL    INVITATION. 
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MR.  JOHN  HAMMOND.  R.'v:.A. 
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Cattlr  Drinkinv; S-^"^' 

-Low  Ti.lr,  liav  cf  lun.ly  30(1 

T.intratr.u-  Marsh.  N.H    .  MH' 

-(."anal,  WroiM,  li  ily 3lH) 

-Inward  Htaimi,  Hay  i-f  l''iini!y  3(M. 

-r.uli.inicni  Ikiili.in^s,  Ottawa 3()l) 

M  ami  Kobs'm,  H.C" -^'i*' 

-Barbi/.on,  Frarae •^''<' 

-Mornins'.  I'ay  of  Kuii.iy 300 

-Cattle-  .>n  the  Marsh 300 

-(Jill ward  Bound 300 

-Sand  Dum-s,  Holh-nd 300 

Roihe  Hyard,  Dinant 300 

-Canal  in  rouges.  Hflv;ium 300 

-Return  ot"  the  hdoik 300 

M.irkei  Slip,  St.  John,  N.H 300 

-Oeean  Mi  -ts,  Ba..  of  I'undy 250 

-Sunrise,  Bay  of  P'undy 225 

-Windniill,  Knockf>,  Belt;iuni    225 

-Low  Tide,  Bay  of  I'undy 225 

-Mount  !•  uji,  Japan 225 

-Mill  Pond 225 

-Old  Barn 225 

-Evenini^,  Bruges 200 

-Lac  D'Amour,  Bruges 200 

-Dinant,  Belgium 200 

-Antwerp,  Belgium 200 

-Sackville,  N.B 200 

-Sand  Dunes,  Belgium 200 

-Ocean  Mists,  Bay       Fundy 200 


31— Waiting  for  the  Tide vSiOO 

32  -Sea  Shore 200 

33— Willow  C.rovc 200 

34 — ICvcninn,  Harbizon 200 

35— KishinK  lioats 200 

36— -Kindenlyke,  Holland 200 

37 — I.andsca[)e  with  Sheep 200 

3S— I-ort  (■iiiuherland,  N.B 200 

3'^— Dordrecht,  Holland 200 

40— Summer 200 

41 — Evening,  X'eniee 200 

42 — Kveiiing  on  the  Tantramar.  .......  200 

43— Kish  Weirs,  Si.  John,  N.H 200 

44— Mount  Sir  Donald,  B.C 200 

45 — Indian  Kncampment,  Calgary 200 

46 — ( laspere  ux  Fi.'^hing 200 

47 — Konderdutre,  Holland 200 

48— Marshlands.  N.B 150 

49 — Sundown,  Bay  of  Fundy 150 

50— St.  Salute,  Venice 150 

51— Verona,  Italy 150 

52 — \'enice 150 

53-  -Summer,  Sackville,  N.B ISO 

54 — Misty  Morning,  Bay  of  P'trndy 150 

55— Bevens  Lake,  Ont 150 

56— In  Pasture 150 

57 — Encampment,  B.C ISO 

58 — Sand  Dunes,  Belgium 100 

59 — Morning,  Venice 100 

60 — Sunset,  Bruges,  Belgium 100 

61 — Fonrainebleau,  France 100 

62 — Rouen,  France 100 

63— Market  Slip,  St.  John,  N.B 100 

64— Kootena>  Falls,  B.C 100 

65— Forest  Road,  B.C 100 


66— Lake  !'-.il.i'4Ki.'.  Italy !>HH> 

67-~M«)unt  Kol.son.  B.C 1*'^' 

68— Waiting  for  tlu-  Tidf 1*'" 


6')- I.aki'Shon-,  IMJ 

70— Tantratnar  M.irsli,  N.H 

71 — Return  of  tlu-  l-lcKk 

72--ront  Avon,  I'rancu 

7>^— Sea  Shore,  N.S 

74 — Anionic  the  Sand  Dunes,  lloUatid  . 
75— Cattle  on  the 'rautrainar  Mar-li,  N.B. 

76— Mount  RolKon,  B.C 

77— MorninK,  St.  John,  N.B 
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94 — Fishing  h< 
95 — Sunset,  Foi 
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THE  FOLLOWING  PU:TUR^o 

HAVE  PI' EN  SELECTED 

IN  EUROPE  BY 

MR.  D.  MACKENZIE  JOHNSON 


D  G  a 


1.  ()1<!  Duiili  Tuwn,  lloH.inil. 

William  Koekkoek 

2.  A  Cuial  in  \'  nio'. 

Frank  II.  MiKson,  R.W.S. 

3.  (.1      i   of  l-'i:,!  '    loik  on  llii   Sea  Slion-. 

W.  Collins,  R.A.,  1836 

4.  On  the  Stour,  Knsland. 

John  Constable,  R.A. 

5.  St.  lair.cs's  Street,  l.on'lon. 

Herbert  Maishall,  R.W.S. 
Showiii:^  the  vU\  1  'alaee  of  I  ienry  \"1 1 1 . 

6      Stepping  r«   ne?  on  the  I.luKwv,  Wales. 

F.  T.  Sibley,  1875 

7.     Street  Scene,  An' werp. 

Jacques  Car  ibain,  1859 

S.     l.andscaoe  and  Fi;^ures. 

J.  A.  O'Connor,  1793-1841 

9.     Oh  the  Stour,  England F.  W.  Watts 

This  talen.  _d  artist  was  the  son-in-law 
of  Conslat-le,  and  enjoyed  the  pri^  ile,i;e 
of  working  for  years  in  the  same  studio. 


Jos.  \V.  Allan,  IHM 

Nctc  tlu-  iiiiliHiirr    i.f    th»-     'Vi.\a  (..lin-^- 
lioroiij;!    i<>  'li'^  |)irture. 

A  Norman.ly  l-.ru! .  C  K.  i>aubijii    ' 

I  'utch  I  i-!iin.i;  \  il!a:<e  W.  F.  Junsen 

Atitunm  K\«nin-.     J.  H.  Weisscnbruch 

M.in  Seatnl  in  a  H.mI  Fritz  Thaulow 

Woman  l.iadinw  a  (  .'W         Anton  Maii^o 

llarvcst-fuld Ivon  I/llcrmitlc 

On  the  Stliihli,  lu-ar  Aniwcrp. 

\\V<l()i!ot  know  w'  op.iiiiu.l  ilii-  I't-aiit ifiil 
j)i(l  lire. 

I.amls<    !      with  Fi-«,ure?.  .    If.  Muhrman 

This  ai..  tMi.i  ''l  the  u  ii(i--hi!)  "t  'hr 
great  M.Utlr  \.  N'aiis  t'i«r  niany  yiais, 
and  ini1)il'<:i  niutli  •ii>i>ir  itiu;   t  hcretrcii'. 

r).  HntraTM  o  poor  ;inil  Adam  and  h".\  (.■(';>Uiiiin, 
Ut)^e>'  I'alare A.  Bix 

2i).  \  i.w  in  Itrccht  John  van  dor  Heytlen 
FigtU'^  ate  \)y  F^lon  v.ui  der  N'er, 
described,  in    'Smith's  ('a'  dM-ue." 

21       Interior  nI  a  Church,  with  li.mires. 

Peter  Ncefs.  1570-1  f.HO 

FiKUirrs  are   painted    by   another   artist- 
pr(^bal)ly  l^^lon  van  der  Ncer.  Tcter  Neefs 
is    con-idered    the  bes!    of    :hv    hlemisli 
painters  in  the    wonderful    eilects  pro- 
duced in  confined  spaces. 


11. 
12. 
l.V 
14. 
15. 
1). 
17. 

IS. 


22. 

Bristol  from  Brandon  Hill. 

Thom&„  I'yne,  M.S.B.A. 

23. 

Pont  Aven,  Finisterc,  Brittany. 

John  Muirhead,  R.W.S. 

24. 

View  of  Westminster,  before  the  Embank- 

ment and  fine  bridge  were  built. 

Collingwood  Smith,  R.W.S. 

25. 

Upper  Reaches  of  the  Thames. 

John  Varley 

26. 

Sheep  in  Pasture. 

Frederick  E.  Valter,  1889 
A  pupil  of  Sydney  Cooper,  R.A. 

27.  Saint    James's    Park,  the    Duke  of  York 

Column  in  the  Distance. H.  Gastincau 

28.  The  Pet  Pony Helen  Maguire 

29.  Mother  and  Children  at  Cottage  Door. 

E.  Dell 

30.  Near  Gomshall,  Englrmd.  .  .G.  P.  Boyce 

31.  Near  the  Winterton  Arms,  Cluddingfold. 

G.  P.  Boyce 

31.  Old  Farm-buildings,  etc. 

Copley  Fielding 

32.  Man  driving  Sheep Anton  Mauve 

33.  Landscape,  Cottage  and  Figures. 

John  Crome  (School  of) 


34.  Landscape,  Bridge  and  Figures. 

David  Cox,  1852 

35.  Old  Dutch  Church  and  Buildings  close  by  a 

River James  Maris 

36.  My  Lady  in  her  Garden  David  Woodlock 

37.  The  Moscjuc  of  Sultan  Hasani,  Cairo. 

The  Bay  of  Najiles M.  Seymour 

The  two  fine  drawings  in  one  frame. 

^S.     Cattle  in  Pasture,  Milking  Time. 

George  Poggenbeck 

39.  Lake  Maggiorc,  Italy. 

Birket  Foster,  R.W.S. 

40.  Landscape,  Figures  crossing  Bridge. 

David  Cox,  1852 

4L     Harbour  Scene,  England. 

Malcolm  Lloyd,  R.W.S. 

42.  Landscape  (Sketch) David  Cox 

43.  Landscape,  River,  Bridge  and  Cottage. 

John  Crome  (School  of) 

44.  Ooup  of  Fi  :her-folk  on  Sea  Shore. 

William  Shayer,  Sen. 

45.  Convent   of   the   Nouveau    Bois,   on   the 

Scheldt — near  Antwerp .  Peter  de  Wint 

46.  ThePriory  House.  J. L.Pickering, R.W.S. 

47.  Danish  Frigate,  firing  a  Gun. 

William  van  der  Velde 


4F.      nutch  Vessels,  bcc.ilir.cd  olt  (Cisl. 

William  van  ilcr  Vcldo 

49.  Coita^;c   aini    Fiuurcs,    W'hito    Hi  rse   an.'. 

Cart (ieorge  Morland 

50.  Rock  Coast,  Hoal  drawn  up  on  Sliorc. 

Cleorft*'  Morland 

51.  CipsN  Tcnis     C.  B.  Wilcocks,  1811-1S52 

52.  Rarnyard,  H.tscs.  I'J-s  rn-'  Fowl. 

G.  F.  ilcrrinft.  Sen. 

53.  Dutch  \i!1:!.t,'(>  ;i'iil  C\:i!.il.     W.  F.  Jansen 
51.     Suns(.t,  Old  ChuK-li,  etc Jose  Weiss 

55.  Lands'-apr,  Ri\xr,  etc Jose  Weiss 

56.  A  Reach  of  the  Tiirn,  a<   l.tiHow. 

(i.  P.  Boyce 

57.  Near  Chiddinj^fold,  Surrey..  C  P.  Boyce 

58.  Farri!  Iliiildin;^s  on  River  Bank,  l^vcnini;. 

C.  F.  I>aul>i>>ny 

59.  Foedinc;  Cah  es  in  Sherl . A.  Mauve 

60.  French  l\iriuvard 11.  Muhrman 


